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PORTRAIT OF 
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BY MAURICE ORE I E Eli XII AG EN 





ATIONAL COMPETITION OF ART 
SCHOOLS AND CLASSES 1901 
BY J. OLIVIER EYRE 

It is a little remarkable that, at the 
beginning of the Twentieth Century, after fifty 
years of State aid to Education in Art, it is deemed 
fitting to stow away in an outbuilding, difficult to 
find, at the back of the Natural History Museum, 
South Kensington, a collection of the prize works 
of Art students from all parts of Great Britain. 
These works are so interesting from an educational 
standpoint, and from their vital bearing upon 
industrial welfare, that in any other European 
country but Britain they would be worthily 
lodged and fully displayed for the benefit of the 
people. 

There are between four and five hundred 
specimens of painting, modelling, drawing and 
design on view, including numerous examples of 
craft work executed in material, many being most 



excellent, and rendering it very difficult to under- 
stand the ingenuous cynicism lying behind so 
sacrificial a lodgment of these efforts of the 
art students of the country. Such efforts 
would be sedulously encouraged, and passionately 
cherished by some of our neighbours, who, 
it is well to remember, are also our rivals in 
trade. 

From one end to the other of its restricted 
area the exhibition excites a strong sense of 
wonder at the high degree of accomplishment 
attained, and at the diversity of styles in the 
decorative studies. Who that recollects some 
former exhibitions can forget the feeble adapta- 
tions of Sixteenth Century Italian ornament, the 
stilted and vulgarised ghosts of Stevens, and 
more alarming still, the later plunge into themes 
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best known as caricatured Crane, burlesqued 
Burne-Jones, and debased Morris ? Such themes 
persisted in would' have brought about the 
National' degradation of design, and one rejoices 
to mark a moribund stage of these symptoms of 
decadence and to find a healthy habit supervening. 
The schools are evidently not now following 
sheeplike any fashionable leader of the hour, but 
upon a catholic study of all styles and all periods, 
conjoined with a loving investigation of Nature, 
are forming and founding a truly National style 
in decoration. 

In all directions the manifest develop- 
ment of the individuality of the student is 
astonishing, and in single schools it is remark- 
able. Take for instance the charming designs 
for printed muslins from Battersea School of 
Art, which display variety of motive, arrange- 
ment and colour treatment in a most striking 
manner. 

It is here apparent that the students in their 
preparation for work in the field of aesthetics are 
taught to cultivate a discriminative attitude, to 
acquire a grasp of realities, and to avoid purely 
capricious efforts; a training which is calculated 
to produce gratifying development in their future 
work. 

The Royal College of Art, this year, neither par- 
ticipates in the competition nor exhibits its work, 
for reasons which may be obvious though not 




DFS/GN FOR COLOUR PR/NT 
FY DAISY HANSFORD. Lambeth 



66 



The Royal College of Art 









^^M^\ : 


was 


StJf 




jsg 


- ^if^sBfc 








A. -^R^ 


hh^ S- j^ac.v 


W y 


' x> r lifer-' n& i 

■ ' J ujr . ftp 

" lip 




1 i 


e^l ti 












BRhI 


w 


JP 












•■■"'.'; - 
















•[ ;' 


















' 












DESIGN FOR the 






■R'-^^2ra 










DECOR, t TIONOF . 1 SMALL 
















CHAMBER ORGAN 






J^Hw^S^Kdl 










BY ANNIE McLEISH, 
















Liverpool 

















I 



stated. Thisisamisfortune. It would have seemed 
fairer that the students of the College should 
retain the privilege of competing for the awards 
of honour of which last year alone they won no 
fewer than 229, including five gold medals which 
were accorded to them at the hands of indepen- 
dent outside examiners of the highest repute. 
It would also have been pleasant to discover 
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DESIGN FOR A STAINED GLASS UTNDOlv 
HY GERALDINE MORRIS, Birmingham 
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that ' the students have been able to preserve 
their individuality, and make forward progress 
by eluding the stolid omnipotence of academic 
doctrine and method said to obtain in the 
College since last year. It might likewise, 
have been comforting to know how much value 
for public money expended upon this lavishly 
subsidized College is en evidence^ and it is obvious 
that such knowledge can only be obtained if the 
work is shown side by side with that of the 
provincial schools, which unquestionably are 
rendering value for financial aid from public 
funds. The British public should not be spared 



any painful perception of deficiency that might 
arise out of such an exhibition, as in the stressful 
and continuous war of commerce the defence of 
their future interest demands that all deficiencies 
of preparation, method, or capacity, should be 
known and remedied if dire disaster is to be 
escaped, and permanent injury to British art 
industries prevented. 

The exhibited works are not by any means all 
good. There are some quaint bogeys of the 
fantastic and affectedly naive school, some flabby 
imitations of the weakest and oddest features of 
the Voysey style, flanked by a few commonplace 
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DESIGN FOR A MOSAIC ERIEZE, 

BY LANCELOT RUST, Leicester (The Ncwarkc) 
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Studies from Life 
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but respectable school exercises striking no 
special note. Direct studies from the Life on 
paper and canvas form the weakest feature of the 
show, though here and there are notable excep- 
tions such as the vigorously executed black and 
white drawing by Forbes M. M. Clark, of 
Aberdeen, winning a gold medal. Excellent, 
too, in another direction, is the delicately 
shaded figure by Harry Morrall, of Bristol 
(Kensington House) School of Art. Thoroughly 



complete and at the same time beautifully felt 
work is shewn in the sincerely rendered drawing 
in black and white of a girl's head by Frank H. 
Round of Birmingham Municipal School of Art ; 
a drawing of which any student or school might 
feel proud. It is free from the taint of academic 
convention and while simple and careful in every 
line and shade, it retains full virility of expres- 
sion. One wishes that greater refinement in 
colour characterised the oil painting from the 
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DESIGN FOR 
STREET LAMP POSTS 
BY E. MAY FRO I IN, 
Neiv Cross 



nude by Isabel Hotchkiss, of Glasgow, which is 
boldly drawn and well modelled. May G. 
Cooksey, of Liverpool School of Art, has a 
painting from the nude shewing subtlety of tone 
and tender gradation in difficult passages of 
subdued colour. 

In the class of painting from Flowers and 
Still Life, the Examiners say : ' The general 
level of the work is fairly well maintained. The 
Examiners, however, feel that the studies in this 
class show, as a rule, little evidence of interest 
on the part of the students. Painting from Still 
Life, which should be a delightful study, seems 
to be regarded as a wearisome task ; the result 
is that the work, in general, is more remarkable 
for patient labour than artistic spirit.' This is 
easily explained. Formerly, paintings in this 



class were eligible for the award of gold medals. 
A short time ago this privilege was withdrawn 
and the natural consequence is that the work 
has declined. The stimulus being absent, 
the momentum slackens. But the water-colour 
painting by Henry J. Hill, of Taunton School of 
Art, is cleverly arranged and artistically 
expressed. 

The section, however, which dominates all 
others, and rightly so, is the great section of 
decoration and design. Here, if these National 
Art Schools are to justify their existence, we 
should find work showing signs, at least, of 
thought, feeling, sensibility and budding 
originality. In all justice it may be said 
with pleasure, that this class in 1901 contains a 
large and gratifying amount of work, breathing 





PART OF DESIGN FOR A DRAWING-ROOM FREJZE 
JiY UVN/FRED 1/ OR TON, Liverpool 
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the soul and spirit of true 
Art, and it will be remem- 
bered by those who mark 
the march of enlightenment 
in the subtle and precious 
language of form and colour, 
as having unfolded some 
blossoms of new beauty. 
Prominent among these is 
the dainty design for printed 
muslin by Frederick Hoare, 
of Battersea School of Art ; 
a simple arrangement of 
foliated sprigs, tasteful and 
delicate in colour. Ida 
Harford, from the same 
school, shows that she has 
studied natural forms with 
an appreciation of their 
adaptability to the decora- 




DFS/GX FOR EMBROIDER V, 

BV IIVX/FRED TURXBULL, Liverpool 




tion of muslin. Geral- 
dine Morris, of Bir- 
mingham School of 
Art, has produced 
designs for stained 
glass windows, shew- 
ing familiarity with 
the most eligible 
methods of technical 
treatment. The com- 
position, illustrating 
an incident in the 
story of Hylas, is 
handled in a dignified 
yet graceful manner 
deserving the highest 
commendation. A 
quaint design for a 
rug, with a savour 
of Eastern traditional 
form, by Robert Gil- 
christ, of Glasgow 
(Dalmarnock Art 
Class), breathes vig- 
our and robustness 
in form and colour. 
Annie McLeish, of 
Liverpool School of 
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DESIGN FOR A 

FOI. D /M / F/R FSCRFFX 

BY HILDA MYFRS, 

Bradford. 



Art, has attacked a difficult subject in her 
figure designs for the decoration of a chamber 
organ. She emerges from the ordeal with 
success, the beauty of the principal group of 
figures being more than a gleam that plays upon 
the surface, evincing depth of feeling and 
imagination. In his designs for wall tile panels, 
George Wm. Barber, of Macclesfield School of 
Art, has done well to sacrifice the effect of light 
and dark in order to preserve the full richness 
and harmony of colour, for the expression of 
which the capacity of the material is so well 
suited. One of the gems of the Exhibition is 
the design for an embroidered hanging for a 
music room by Mabel B. Keighly of Plymouth 
Technical Schools. In point of workmanship, 
which is here to be seen in the embroidery 




DESIGN FOR A GLAZED JUG 
BY CHARLES FYS/:, /.< nhv. 
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DESIGN FOR .1 CH.l.XCFI. SCREEN 

n)' j-r/:/.Y.\ ./. iiFir/rr, Xm> cross. 



turquoise and silver necklet is distinguished, as 
also is the fine design for a copper clasp by Edith 
Goodman, and Grace M. Rankilor's tasteful 
designs for a belt in silver, bronze and enamel. 
Roland Gill, of Colchester School of Art, exhibits 
a design for a glazed wall tile, very simple in 
detail, compactly spaced with excellent effect. 
Designs for lace do not here present much of an 
original nature, though some toilsome and 
creditable specimens make their appearance. 
Edith Emerson, of Dublin Metropolitan School of 
Art, has a well constructed collar in Carrick- 
macross lace, reminiscent of former designs from 
Ireland, but on the whole satisfying and good. 
Stencil designs appear this year to have suffered 
a slump. Those shewn, nevertheless, are of a 
satisfactory type and more effort has been 
expended on the colouring, which, if in some 




flanking the design, one has never observed 
more accomplished execution than the well- 
judged stitches forming the faces and hands of 
these beautiful figures, which, considered as pure 
design, are admirable in their arrangement. The 
colour scheme has a sunny, yet serene and sweet 
character which is truly charming. Walthamstow 
School of Art sends an ingenious and effective 
design for a damask table cloth by Georgina 
Phillips, winning a gold medal. Belfast School 
of Art shews a number of excellent designs for 
embroidery and damasks, among the best being 
those by James Jeffrey Hunter and James Stoope. 
Personal adornment in these days, so often either 
obtrusively vulgar, or shadowy and sensual, will 
come under good influence by the multiplication 
of achievements in jewellery such as. are sent 
here from Birmingham School of Art, amid 
which Edward S. Harper's exquisite design for a 



DESIGN FOR A STENCILLED FRIEZE 
BY HENRY 1VHITCOMB, Bournemouth East. 




DESIGN FOR EMBROIDERY 

BY It 'IN/FRED TURN BULL, Liverpool, 
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DESIGN FOR A HAND MIRROR 

BY WINIFRED HODGKINSON, Croydon. 



instances it is florid, and in others flashes and 
flickers with a phosphorescent effect, points to a 
fuller realisation of the capacity of stencil 
methods in decoration. Florence Laverock, of 
Liverpool School of Art, has an entirely sweet 
and cheery frieze stencilled with great judgment. 

There are some good modelled designs, 
though, as a class, they do not attain the general 
excellence of the painted and drawn designs. 
No gold medal is awarded in this class. An 
obtrusively evident general weakness is the want 
of knowledge of scale and proportion in the 
subjects combining architecture with sculpture. 
This weakness characterises the otherwise able 
design for a chimney piece by Beatrice Moss 
Elvery, of Dublin School of Art. Low relief 
treatment is more deftly managed than high 
relief and the sense of fine style which is absent 
in figure designs highly relieved, here and there 
gives distinction to some of the work in low 
relief. 

In Book Illustration, Monochrome Painting, 
Plant Studies, Posters, Coloured Prints, Book 
Covers, Wall Papers, Furniture, Pottery and 
Architecture, there are numerous satisfying 
specimens as well as a few shapeless oddities, 



and one regrets that con- 
siderations of space pro- 
hibit critical reference to 
all the noteworthy items in 
this interesting Exhibition, 
some of which are named 
below. 

William Parkinson, 
Blackheath : Studies of 
historic styles of ornament. 
Garnet J. Hands, Great Mal- 
vern : Measured Drawings 
of Priory Church, Great 
Malvern. Fred E. Colling- 
ton, Nottingham : Meas- 
ured Drawings of All Saints' 
Church, Hawton. Arthur 
W. Pope, Nottingham : 
Model of a figure from the 
nude. Sarah C. V. Jarvis, 
Battersea: Design for prin- 
ted muslin. Walter Hayes, 
Birmingham ; Modelled De- 
sign for a door-plate and handle. George Mason, 
Bradford (Technical College) : Designs for printed 
silk. John Wilfrid Bryant, Bristol (Kensington 
House) : Design for a stencilled frieze. Thyrza 
Annie Allen, Chiswick : Studies of historic styles 
of ornament. Lizzie G. Naismith, Glasgow : 




DESIGN FOR A GLAZED 1 1 'A I.I. TILE 
BY ROWLAND GILL, Colchester. 
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DESIGN FOR A PRINTED MUSLIN HANGING 
BY MARGARET M. RUDGE, BatUrsea 

Design for wool tapestry. William J. 
Anderson, Glasgow (Kent Road Art 
Class) : Design for stair carpet. Gert- 
rude Malkin, Hanley : Design for sgraffito 
plaque. Edith Brooks, Horsham : Design 
for a sgraffito plaque. John W. Hadland, 
Hull: Pencil Studies of Animals from 
Nature. Alice B. Giles, Lambeth : 
Designs for colour prints. Jessie Kilpin, 
Leeds : Design for a majolica plaque. 
Elizabeth Baker, Leicester (The New- 
arke) : Model of a figure from the antique. 
David Anglin, Levenshulme (Art Class) : 
Designs for woven hangings. Winifred 
Turnbull, Liverpool : Designs for em- 
broidered cushion covers and nightdress 
case. John T. .Lovett, Macclesfield: 
Design for a printed silk hanging. 
Elsie Leverkus, Manchester (Cavendish 
Street) : Flowers painted in colours with- 
out background. Arthur G. Watts, New 
Cross : Designs for book illustrations. 
Gwendoline Watts, New Cross : Design 
for a processional cross. Lawrence L. 



Bright, North London: Measured Draw- 
ings of Kirby Hall, Northamptonshire. 
Douglas Crocket, Regent Street, W. 
(Polytechnic). Roland Fell, Rotherham : 
Ornament modelled from the cast. Arthur 
Kidd, Sunderland: Group in water-colours. 
Edith Piper, Tottenham : Studies of his- 
toric styles of ornament. David W. 
Pritchard, West Bromwich : Model of a 
bird from Nature. Albert Pitcher, Wor- 
cester: Views of buildings and Measured 
Drawings of the Priory Church, Great 
Malvern. Alfred Watson, Birmingham: 
Models of hands and arms from life in 
relief. James Savage, Bournemouth 
East: Design for an inn sign. Henry 
Whitcomb, Bournemouth East: Design 
for a stencilled frieze. Hilda .Myers, 
Bradford (Technical College) : Design 
for a folding fire screen. James Finney, 
Burslem: Design for tiles. * Winifred 
Hodgkinson, Croydon: Design for hand 
mirror, brooches and belt buckles. 




DESIGN FOR AN EMBROIDERED BEDSPREAD 
BY THEODORE BARKER, Salford 



75 



Awards 



Charles Vyse, Hanley: De- 
sign for a glazed jug. Harry 
Tattersall,Heywood: Designs 
based on a flowering plant. 
Edward Healey, Hull: De- 
signs for book covers. Daisy 
Hansford, Lambeth : Designs 
for coloured prints. Edgar 
A. Roberts, Leicester (The 
Newarke) : Studies of flowers 
and plants treated for design. 
Alice M. Horton, Liverpool : 
Design for a stained glass 
window. May E. Brown, 
New Cross: Design for street 
lamp posts and cupboard 
hinges. Evelyn A. Hewitt, 
New Cross: Design for a 
chancel screen and com- 
munion rail. Lilian Pocock, 
Regent Street, W. (Poly- 
technic): Design for a chate- 
laine and fittings. Theodore 
Barker, Salford: Design for 
an embroidered bedspread. 
Frank Jones, Scarborough : 
Design for an artist's country 
house. 
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NATIONAL COMPETITION OF SCHOOLS OF 

SCIENCE AND ART AND ART CLASSES, 1901. 

Gold Medals. 

School. Name. Description. 

Aberdeen Clark, Forbes M. M. Chalk drawing of 

figure from the 
nude. 



(Gray's 
School) 

Battersea 



Hoare, Frederick 



Design for printed 
muslin. 

Birmingham * Morris, Geraldine Designs for stained 

glass windows. 

Blackheath Parkinson, William Studies of historic 

styles of ornament. 

Glasgow Gilchrist, Robert Design for a rug. 

(Dalmarnock 

Art Class) 



Great Malvern Hands, Garnet J. 
Liverpool | McLeish, Annie 



Measured drawings 
of Priory Church, 
Great Malvern. 

Designs for the deco- 
ration of a small 
chamber organ. 

Macclesfield Barber, George Wm. Designs for decora- 
tive panels in wall- 
tiles. 



School. 

Nottingham 



Plymouth 
(Technical 
Schools) 

Walthamstow 

* The Princess of 
i The Princess of 



Name. 

Collington, Fred. E. 

Pope, Arthur W. 
Keighly, Mabel B. 

Phillips, Georgina 



Description. 

Measured drawings of 
All Saints Church, 
Hawton. 

Model of a ' figure 
from the nude. 

Design for an em- 
broidered hanging 
for a music room. 

Design for a damask 
tablecloth. 

has been awarded to this 



Wales' Scholarship of £25 

student. 

Wales' Scholarship of £1 1 has been awarded to th 
student. 
Silver Medals. 



Barrow-in- 
Furness 
Battersea 



Scott, John B. 
Andrews, Leonard G. 
Harford, Ida 
Hoare, Frederick 
Jarvis, Sarah C. V. 
Peacock, Bertha 



Design for a steam 
yacht 

Design for printed 
muslin. 

Design for printed 
muslin 

Design for printed 
muslin 

Design for printed 
muslin 

Design for an em- 
broidered cushion- 
cover 
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DESIGN FOR .IN EMBROIDERED TEA-CLOTH 
BY JAMES HUNTER JEFFREY, Belfast 



School. 

Belfast 



Name. 

Braithwaite, Charles 

Jeffrey, James 

Hunter 
Stoope, James 



Birmingham Bolton, Minnie 

Cotton, Ernest W. 

Dale, Lily G. 
Fellows, Annie 
Fellows, Annie 
Goodman, Edith 
Harper, Edward S. 



Description. 

Design for an eccles- 
iastical portiere 

Design for an em- 
broidered tea-cloth 

Design for an em- 
broidered portiere 

Design for a cut-work 
table centre 

Chalk studies of 
drapery arranged 
on the living model 

Design for a silver 
belt ornament 

Design for an em- 
broidered fire screen 

Designs for d'oyleys 
and waist-band. 

Design for a copper 
clasp. 

Design for turquoise 
and silver necklet. 



School. 

Birmingham 



Name. 

Hayes, Walter 
Phibbs, Harry 



Rankilor, Grace M. 

Round, Frank H. 
Sherwood, Walter S. 
Watson, Alfred 

Wilson, Harold 



Description. 

Modelled design for a 
door-plate & handle 

Measured- drawings 
of the tower of 
St. Giles' Church, 
Wrexham, and of 
Westwood House, 
Worcestershire. 

Designs for a belt in 
silver, bronze and 
enamel. 

Chalk drawing of a 
head from life. 

Oil painting of a head 
from life. 

Modelled design for a 
panel for a mural 
monument. 

Chalk drawing ot 
figure from the 
nude. 




DESIGN FOR TURQUOISE AND SILVER NECKLET 
BY EDWARD S. HARPER, Birmingham 
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DESIGN FOR AN INN SIGN 

BY JAMES SAVAGE, Bournemouth East 



School. 

Blackburn 



Blackheath 

Bradford 

(Technical 

College) 
Bristol 

(Kensington 

House) 
Bristol 

(Queen's 

Road) 



Name. 

Stoddart, William 



Parkinson, William 

Mason, George 

Wood, George H. 
Morrall, Harry 

Bryant, Wilfred John 

Bryant, Wilfred John 

Bush, Frederick 

Francis 
Sparks, Nathaniel 

Sparks, Nathaniel 

Wood, William 
Henry 



Bristol (Queen's Wood, William 



Road) 
Burslem 

Cambridge 

Canterbury 

Chelsea 



Henry 
Harrison, James Abel 

Wiles, Frank E. 

Baker, Geoffrey Alan 

Ison, John F. 



Description. 

Designs for silk and 
cotton hangings 
and silk furniture- 
covering. 

Designs based on a 
flowering plant. 

Designs for printed 
silk. 

Anatomical studies 

Chalk drawing of 
figure from the 
nude. 

Model of a figure 
from the nude. 

Design for a sten- 
cilled frieze. 

Model of a figure 
from the nude. 

Chalk drawing of a 
figure from the 
antique. 

Chalk drawing of a fig- 
ure from the nude. 

Monochrome paint- 
ing of ornament 
on a coloured 
ground. 

Model of a figure 
from the antique. 

Designs for majolica 
tiles. 

Design for a book 
illustration. 

Studies of flowers 
and plant treated 
for design. 

Design for a sten- 
cilled hanging. 



School. Name. 

Chiswick Allen, Annie Thyrza 

Clapham Baxter, Mary D. 



Clapton Cook, Jessie 

Colchester Gill, Rowland 

Cork Nagle, Minnie 

Derby Potter, John 

Dudley Burrows, George 

Dover Hedgeland, Ethel 

Dublin Elvery, Beatrice Moss 

Emerson, Edith 

Whelan, William L. 

Falkirk Mitchell, William 

Glasgow Huck, James 

Naismith, Lizzy G. 
Tonner, Alex. J. 

Glasgow (Kent Anderson, William J, 
Road Art 
Class) Hill, Archibald S. 

Park, Robert 



Description. 

Studies of historic 

styles of ornament. 

Chalk drawing of a 

figure from the 

antique. 

Design for a portiere. 

Design for a glazed 

wall tile. 
Design for crochet 

collar and band. 
Designs for wall 

papers. 
Designs for room 

decoration. 
Design for printed 

muslin. 
Modelled design for 

chimney piece. 
Design for a lace 

collar. 
Foliage modelled 

from nature. 
Ornament modelled 

from the cast. 
Chalk drawing of 
figure from the 
nude. 
Design for wool 

tapestry. 
Designs for stained 

glass windows. 
Design for a stair 

carpet. 
Design for a printed 

velvet hanging. 
Design for a carpet. 
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National Competition Awards 



School. 

Grantham 
(Art Class) 



Name. 

Howard, Alan 



Hammersmith Green, Hilda 

Williamson, Ernest 



Hanley 

Holloway 
Hornsey 

Horsham 
Hull 

Lambeth 

Leeds 

Leeds 



Leicester (The 
Newarke) 



Lambert, Beatrice 
Malkin, Gertrude 

Warner, Rosa K. 

Brown, Amy 
Tarring, Winifred 

Brooks, Edith 

Bannister, Ethel M. 
Hadland, John W. 

Giles, Alice B. 

Kilpin, Jessie 

Kilpin, Jessie 

Wilkinson, William 

H. 
Baker, Elizabeth 

Barker, Roland 
Emerson, Robert J. 



Description. 

Plants painted in 
water colours with- 
out background. 

Design for a damask 
table-cloth. 

Designs for printed 
silk. 

Design for a plaque. 

Design for a sgraffito 
plaque. 

Design for a sten- 
cilled hanging. 

Design for cretonne. 
Foliage modelled 
from nature. 

Design for a sgraffito 
plaque. 

Design for printed 
muslin. 

Pencil studies of 
animals from na- 
ture. 

Designs for colour 
prints. 

Design for a stained 
oak fire screen. 

Design for a majolica 

plaque. 
Design for a newel 

post. 
Model of a figure 

from the antique. 

Designs for the deco- 
ration of a dining 
room. 

Designs based on a 
flowering plant. 



School. Name. 

Levenshulme Anglin, David 

(Art Class) 

Liverpool Baxter, David A. 



Cooksey, May G. 



Macclesfield 

Manchester 
(Cavendish 
Street) 

Manchester 

(Grammar 

School) 
Manchester 

(Peter 

Street) 

New Cross 



Description. 

Designs for woven 
hangings. 

Designs for the deco- 
ration of a music 
cabinet. ' 

Design for a circular 
stained glass win- 
dow. 

Design for a stencilled 

frieze. 
Design for a stencilled 

frieze. 

Designs for embroid- 
ered cushion-covers 
and nightdress case. 

Design for a printed 
silk hanging. 

Flowers painted in 
water-colours with- 
out background. 

Studies of flowers 
treated for design. 

Designs for woven 
hangings. 

Ornament modelled 
from the flat. 

Designs based on a 
flowering plant. 

Design for a lectern. 

Designs for book 
illustrations. 

Watts, Gwendoline Design for a pro- 
cessional cross. 



Laverock, Florence 
Rogers, Gilbert 
Turnbull, Winifred 

Lovett, John T. 
Leverkus, Elsie 

Marsh, Charles C. 



Greenhalgh, Robert 
Clifford 



Earthrowl, Eliab G. 
Foster, Charles 
Thompson, Stroud 
Watts, Arthur G. 




DESIGN /-OR .IN .IRTISTS COUNTRY HOUSE 
BY 1'R.INR' yoNliS, Scarborough. 
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National Competition Awards 




DKS/C.Y 1'OK A 
LACK. COLLAR 

JiDlTlf J-MKRSON 

Dublin 



School. Name. 

North London Yeulett, Bessie M. 
Nottingham Bright, Lawrence L. 

Gascoyne, Charles 

Lake, Harry A. 

Richards, Eugenie 
M. K. 

Richards, Eugenie 

M. K. 
Sands, William E. 

Smith, E. Ethel 
Oldham Taylor, John 

Perth Menart, Charles J. 



Plymouth Pinwill, Violet A. 

(Technical 
Schools) Starling, George 



Preston 

Redditch 
Redruth 



Thomas, William H. 



Young, William 
Henry 

Rowe, Fannie 



Regent Street, Crocket, Douglas 
W. (Poly- 
technic 



Description. 

Group in water 
colours. 

Measured drawings of 
Kirby Hall, North- 
amptonshire. 

Designs for the deco- 
ration of a music 
room. 

Model of a figure 
from the nude. 

Designs for a child's 
picture-book illus- 
trations. 

Design for a stained 
glass window. 

Model of a figure 
from the nude. 

Design for a tapestry 
hanging. 

Foliage modelled 
from nature. 

Design for an en- 
trance gateway to 
a public park. 

Modelled design for 
a bookcover. 

Design for a painted 
plaque. 

Chalk study of dra- 
pery arranged on 
an antique figure. 

Foliage modelled 
from nature. 

Copy of a fifteenth 
century Florentine 
bas-relief. 

Group in water 
colours. 



School. Name. 

Regent Street, Pocock, Lilian 
W. (Poly- 
technic) 

Stamp, Winifred L. 



Rotherham 

St. Pancras 
(Medburn 
Street) 

Salford 
Sheffield 



Southport 
Sunderland 



Taunton 

Tottenham 

Watford 



West Brom- 
wich 



Westminster 



Fell, Rowland 
Craggs, George Fred 

Wood, Francis Geo. 
Binney, Margaret 

Howie, Lily 
Cook, Clementina 

Kidd, Arthur 

Hill, Henry J. 

Piper, Edith 

Browton, Jessie M. 
Pritchett, Hilda S. 

Clift, Ada M. 

Pritchard, David W. 
Batchelor, William 



Description. 

Designs for the 

painted panels of a 

sideboard. 
Modelled design for 

a coloured plaster 

panel. 
Ornament modelled 

from the cast. 
Ornament modelled 

from the flat. 

Design for a hand 
mirror. 

Fruit and foliage 
modelled from na- 
ture. 

Design for a lace fan. 

Monochrome paint- 
ing of a ram's head 
from the cast. 

Group in water 
colours. 

Group in water 
colours. 

Studies of historic 
styles of ornament. 

Modelled design for 
a silver butter-dish. 

Designs for tea-cups 
and saucers. 

Design for an em- 
broidered table- 
centre. 

Model of a bird from 
nature. 

Modelled d( sign for 
a silver clock-case 
and bracket. 
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Garden Sculpture 



School. Name. 


Description. 


School. 


Name. 


Description. 


Wigan (Gram- Lowe, Thomas 


Model of a figure 


Worcester 


Pitcher, Albert 


Views of buildings 


mar School, 


from the antique. 






and measured 


Art Class) 








drawings of the 


Wolverhamp- Martin, Dorothy B. 


Design for a stencilled 






Priory Church, 


ton 


hanging 






Great Malvern. 


Adams, Harry 


Time sketches of 


York (St. 


Morris, Mabel Jessie 


Design for a damask 




figures from the 


Leonard's 




tablecloth. 




nude. 


Place) 








DRINKING TROUGH 

BY M. LAWRENCE &■ A. ROTTMANN 



/C=q ARDEN SCULPTURE, WITH 
(( TT SPECIAL REFERENCE TO THE 
\\J FOUNTAIN 
^1 BY P. G. KONODY 

It is a curious fact that the art of 
sculpture alone has remained in a comparatively 
unsatisfactory condition in the midst of the 
general progress of the fine and applied arts in 
England during the last few decades. Rare as 
the opportunities are for our sculptors to show 
their works to the public — for there is no sculpture 
to be seen at our exhibitions, except in the two 
rooms devoted to it at the Royal Academy, and 
in a few neglected corners of the New Gallery — 
even these seem to be superfluous, if one may 
judge of public interest from the financial results 
of these displays. In an address, delivered last 
March to the students of the Royal Academy, 
Mr. Alfred Gilbert made the assertion that the 
art of sculpture was not, and could not be, re- 
munerative. Statistics, unfortunately, bear him 
out only too well. Not more than five works 
were sold from the Academy sculpture galleries 
during the present year, realising the sum of 



£201 7s., whilst last year the grand total of the 
three pieces of sculpture sold amounted to 

This lack of enthusiasm on the part of the 
public is deplorable and in striking contrast with 
the interest aroused by easel pictures. Love of 
colour cannot be the sole cause of this preference, 
since the section of the public from which the 
patrons of the Royal Academy are principally 
recruited, can hardly be credited with an acute 
feeling for subtle harmonies of colour, and will 
always make straight for the pretty picture with 
a story, however atrocious it may be from a 
painter's point of view. 

But there are various other reasons that appear 
to be antagonistic to the development of the art 
of sculpture in England, such as our much 
abused climatic conditions, the lack of oppor- 
tunities for application, the great expense, and 
the apathy of our academic and public bodies. 



83 



